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The Photographic Resource Center has taken many forms 
and occupied a variety of spaces in the 35 years since 
Chris Enos birthed the notion of an organization that 
would help photographers and those interested in the 

medium to navigate the many options available to them in Boston 
and New England.

One of the first identities the PRC assumed for itself, one of its 
most significant ways of intersecting with it constituents, was 
in print. The listings, appearing each month in the PRC newslet-
ter, were an invaluable service to the photography community of 
the Northeast. But noted writer and critic A. D. Coleman was not 
one of the founders of the PRC for the sake of an events calendar. 
Enos asked Coleman to devise a regular journal of photographic 
arts. The magazine Views was the result. Under a series of editors, 
including Coleman and Arno Minkkinen, Views was a forum for 
deeper considerations of photography for fourteen years, conclud-
ing its run in 1993.

You are now holding the evolution of Coleman’s concept.  
Although it has grown out of the long-running newsletter In the 
Loupe, it continues Views’ tradition of deep engagement with pho-
tography. Following its etymological, titular imperative, Loupe will 
focus attention on portfolios of work by unique photographic art-
ists whose work is of high quality and whose accomplished vision 
has not yet received wide attention. 

The need for the PRC, or some organization, to channel informa-
tion has never been greater. The Internet efficiently serves this 
need while filling a valuable role as an additional venue for content 
and explication; our reinvigorated, monthly NEO portfolios are 
another exhibition venue the PRC is utilizing. 

Loupe, on the other hand, serves a need that is too often over-
looked; that of extended, off-line contemplation. A collateral goal 
the magazine will serve is that of reflection; our Retrospect feature, 
initiated here in a conversation between Robert Richfield and 
Kathy and Howard Bossen, is a forum for exchange, for commen-
tary on work created by enduring members of the New England 
photography community.

A three-pronged program, then, of delivering in-depth image 
content to the Photographic Resource Center’s audience—Loupe 
in your hands three times a year, NEO refreshing monthly at www.
prcneo.org, and new shows every six to eight weeks in the gallery 
on Commonwealth Avenue. Welcome to the newest configuration 
of the PRC. Please let us know how it looks to you.

—George Slade
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for a country that was based in part on 
being a space for the free pursuit of re-
ligious beliefs, the United States has, as 
Chris Churchill explains, “insane cultural 

tensions” around faith and religion. Many people get 
caught up in strict attention to ideologies. There are 
irreconcilable differences between the tenets of the 
major religions that have taken hold in this country 
(and that reflect global issues on the smaller scale). 
The likelihood of the U.S. becoming a theocracy is, 
despite evidence of creeping fundamentalism, very 
slight, barring a constitutional coup. 

Yet all the individuals Churchill has portrayed in 
this project, begun in 2004, set their stars by some 
firm theological belief. Everyone in American Faith 
has his or her own brand of devotion. Some are 
mainstream, others less so. What accumulates in 
American Faith is a notion of commitment. While 
some of Churchill’s subjects are bound to unpopular 
or cultish passions—alien visitations for one, as in 
“Julie Schuster, Roswell, NM, 2007”(page 5)—there 
is no questioning the radiance of their belief. Sac-
charine as it may seem, there is an enduring value to 
intense feelings of belonging. The lure of communi-
ties that enables one to sublimate personal goals  
for the sake of the collective good is very strong, 
especially in an age of cynicism and disconnection.

Churchill put his faith in his medium during 
the series of road trips that led to the work in this 
project. His diagrammed travels show him looping 
through every state in the lower 48; he developed 
and printed hundreds of large-format black-and-
white negatives in pursuit of faith’s face and form. 
There were moments, he relates, when he had 
almost lost his own sense of direction in the project. 

Inevitably, an “angel” of some sort would appear to 
restore his sense of purpose; Private Melendez (page 
8) was one such angel, appearing out of the dusk in 
a parking lot in Acoma, New Mexico. The project’s 
subject was reiterated in the photographer; though 
not from a strongly religious background, Churchill 
repeatedly encountered a force that assured him he 
was where he should be, doing what he should be 
doing, which was to remain open to possibility and 
remember that religion is just one aspect of faith.

—George Slade

 
about the artist
Christopher Churchill was born in 1977 in Camden, 
Maine and now is a working documentary photogra-
pher based in Boston. His 2005 series on the Patrick 
O’Hearn Elementary School in Dorchester, Massa-
chusetts was one of eight bodies of work featured 
in the 2006 PRC exhibition Document: Contempo-
rary Social Documentary Work from Greater Boston. 
Churchill shared his work in American Faith during 
Documentary Night at the PRC in July 2010; the se-
ries is also on view in a five-person show this fall at 
the RayKo Photo Center in San Francisco. American 
Faith will be published later this year by Nazraeli 
Press. A project slideshow with audio recordings 
gathered by Churchill is available on his website: 
www.christopherchurchill.com.

American Faith
Christopher Churchill
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Christopher Churchill
all works in churchill’s american faith series are gelatin silver prints.

Two hutterite girls, gildford, mT, 2005
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Christopher Churchill

visitors at the grand canyon, aZ, 2007
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Julie Shuster, roswell, nm, 2007

The desire to look at something greater than ourselves is very important. The UFO phenom-
enon has nothing to do with that, except to say that on this little planet, these people, these 
trees, these entities, we were made to go on this rock. If you are open to it, it is an amazing 
phenomenon. I can only equate it to people who have had a great religious meeting. It 
is a feeling of overwhelming peace and that everything is going to be okay. Are we nuts? 
Possibly. All I ask of people who come here to this museum, is to say maybe. Consider the 
possibility. I would say eighty-five to ninety percent of the people who come through our 
doors believe that we would be egotistical to think we are it in the universe. Three years 
before my dad passed away he spoke to one of the leading Roswell incident researchers. He 
took the conversations and notes he had with my dad and formed a statement. My dad read 
it and signed it. It said my dad saw the bodies and saw the craft. Up to that point he had 
never gone public with any of that information because the government said, “Don’t talk 
about it.” And these people kept their word.

Dollywood, pigeon forge, Tn, 2004
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Christopher Churchill
“Shana,” Wells, nv, 2007

Basically, I think people who are in this field are more into religion. Girls in this field 
don’t judge other people and they know that God doesn’t judge people. All those who 
say we are sinners, I don’t think we are, because we are here to help a cause. There 
are a lot of people out there who are messed up. They have nobody to talk to and they 
come in here and there is someone who has an ear for them, has advice for them or can 
help them with their marriage. There are a lot of guys out there who go out and molest 
children and have a lot of frustrations. They can come in here they can do role-play. We 

can help them so when they leave here they have gotten that need out and they don’t 
go and hurt children or beat their wives. There are people out there who I have had 
sessions with and their biggest role-play is me being their sister. They are really twisted 
people out there. I would rather have them come in here and take it out on me then 
be out in the world doing it to someone else. That is the part that I do enjoy. I believe I 
have done something for them. It happens all the time.
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cameron michel, brooklyn, nY, 2007

I think that if you pay attention to all the signs then something spiritual will bring the 
things to you that you need to put you on the right path, as opposed to always going 
out and searching for something. If you stay in that mindset then you are always living 
life in a spiritual way. You want to always make sure you are doing what is inside and 
let the outside world come to you for what you need. I think people who look down on 
religion are just as evil as the people who try and put religion on other people. No one 

person can tell another person how to live, especially when it comes to beliefs, because 
that only can come from you.
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Christopher Churchill
private greg melendez, acoma, nm, 2007

I was born in Santa Maria, California in 1988. My dad and mom have been in and out of 
prison my whole life. The only real things that were around for me were foster homes, 
group homes, and my grandfather. He’s a pastor. I have a seven-month old daughter,  
Keanu. She is beautiful. I have a wife and her name is Jessica. I met her about four 
years ago; she was my high school sweetheart. It didn’t quite work out so we’re getting 
a divorce. My dad kind of pushed my hand toward the military. He told me he never 
wanted me to end up like him. At first I didn’t really want to go, but I listened to him. I 
was 17 years old when I signed up. The greatest things that have ever happened to me 

are my daughter and the military. There is nothing Christian about the military. The only 
thing Christian about the military is the pastor. They train you to hate. You go in as the 
greatest guy in the world and you come out with so much anger. They put us in pits to 
fight each other. They put you against your friends that you have known forever and you 
have to fight them, too, until they tap out or until you choke them till they pass out. I 
had to choke one of my friends out. I choked him so bad his nose and eye vessels busted 
and just wouldn’t stop bleeding. I didn’t want to do it and cried afterwards and they just 
called me names.
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Suad moaw, brookline, ma, 2006

In Somalia, we are a collective society. In America it is more of an individualist society. 
If you are raised in a collective society and you’re brought up using collective ways, it’s 
hard to grow out of it. When you come to America and it’s this whole individualistic 
society... and what’s best for me, not for others, it’s hard to balance the two out. Some 
people forget their parents, forget their elders and their religion. They say I’m doing 
what’s best for me. Muslim countries see America as a giant that’s trying to control the 
world. You may be a giant, but stay in your corner of the world. A lot of countries are 

like “Let us have our own rules; let us sort out our own problems. We don’t need you to 
come here and tell us how to run our country and how to behave. Let us do it ourselves.” 
That’s where that big hatred of the United States comes from.
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I 
grew up in a house halfway down a dead end 
gravel road, across from a pasture speckled 
with cows and hay bales. My youth was spent 
there, often outside, if not working in the yard, 

then playing in it. Hacking through the brush and 
brambles of our overgrown backyard—once a small 
orchard, with a smattering of fruit trees, grape vines, 
and berries—became an afternoon of adventure. 
After finishing high school I moved farther into the 
mountains to attend Appalachian State University.

“I left my rural, western North Carolina home and 
moved to New York City. I learned to cling to what 
I could find of the distant natural world, like the fog 
resting on the Hudson in the early morning light. Some-
times that light was all that remained to connect 
me back to the natural world. Those glimpses of sun 
and sky through the city street canyons became my 
entry point to my old home life back in the country.

“For more than a century, Americans have been 
moving from rural areas into cities and suburbs. 
With this transition comes distance. The rural 
experience becomes a fantasy about a simpler—or 
simplistic—life in the country. With no direct history 
in the countryside, we collectively experience an in-
creasing sense of rural otherness. The urban dweller 
in the distant city cannot comprehend the hardness 
and quiet complexity of a rural life.

“In this series of photographs I explore the every-
day rural landscape as an outlet for nostalgia and 
longing for the disappearing rural lifestyle. My own 
experience is reflected in the work as I search for a 
way back to the innocence of my childhood in the 

countryside, but my search is more of a discovery 
than a simple retelling of my memories. Where I 
came from and who I am mingles with where I want 
to have come from and who I want to be.”

Why gild the lily? Wingfield’s observations about 
his work are keen and very illuminating. There is 
mystery about the photographs, created in part 
by his use of a pinhole aperture and large format 
color sheet film, but instilled more significantly by 
his sensitivity to light, place, season—in short, to 
atmosphere, as much a psychological construct as 
circumstantial. Wingfield’s photographs buzz with 
the grandeur of the commonplace, the unspecified 
but deeply felt wonder of an idyll.

—George Slade

about the artist
Isaac Wingfield was born in 1983, in Charlotte, North 
Carolina. He received his M.F.A. in Photography 
from Rhode Island School of Design in 2010, and his 
B.S. in Technical Photography from Appalachian 
State University (Boone, North Carolina) in 2006. 
He lives in Providence, Rhode Island. He once lived 
at the very northern tip of Manhattan, in Inwood, 
where there is still uncut, virgin timber.

Searching for Home
Isaac Wingfield

‘‘
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all images from the series Searching for home, 2009/2010.

In physical form these images are presented as 4 x 5 inch inkjet prints.
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Isaac Wingfield
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Isaac Wingfield
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La Vita Americana

These images represent an alternative real-
ity, a dream-world. By including pictures 
that were created in different eras, un-
der different circumstances, by different 

authors, I want the viewer to question not only the 
origin, but the notion of cultural authenticity.”

There are struggles aplenty in Jacqueline Bates’ 
quiet observations of American life, female-style (a 
rough translation of her project title). Tensions arise 
in the distinctions between real and ideal, imagined 
and found, observed and experienced. And, always, 
the whole is greater than the sum of the parts; there’s 
thesis on one side, antithesis on the other, and the 
combination of the two creates synthesis, a new truth 
riding on the shoulders of its two principal parts. 

The visual arguments are intentionally construct-
ed; the provocations are gentle, yet fully willed. 
Black-and-white on the left signals memory, images 
from the past; some of these are film stills, others 
wedding day candids, and others “fictional film 
stills” made by Bates. On the right, Bates’ color im-
ages present the now, current examples of women 
and their places in suburban domestic life. “Italian” 
may be deeply coded in these views, yet the com-
bination of left and right contributes to synthetic 
insights that are simultaneously ethnic, gendered, 
and relational. 

 —George Slade

Jacqueline Bates

‘‘
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bates’ works in the La vita americana series are exhibited as 

diptychs; each 13.5 x 19.5-inch inkjet print is framed individually.

about the artist
Jacqueline Bates was born in Mount Kisco, New York in 

1981, and now lives in New York City. She received both 

her B.F.A. and M.F.A. degrees from the School of Visual 

Arts in New York City (2004 and 2009, respectively). Her 

work in this series was selected for Exposure: The 15th 

Annual PRC Juried Exhibition, which hung in the PRC 

gallery from April to June 2010.

nina and Jackie, 2009
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Jacqueline Bates

villa Suburbana, 2009
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nina, Lisa, carina, 2009
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Jacqueline Bates

conversation baby Shower, 2009

Together, 2009
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Robert Richfield

This is a short excerpt from an interview conducted 
by Howard and Kathy Bossen with Robert Richfield 
in West Newton, Massachusetts, June 3, 2010. 

robert Richfield received an MFA from the 
Rhode Island School of Design in 1972 
where he met Harry Callahan and Aaron 
Siskind. For several years in the 1980s 

Richfield worked as Siskind’s assistant and printer. 
The interview was done as part of the research 
Bossen is doing for his exhibition and book project 
Molten Light: The Intertwined History of Steel and 
Photography. It focused on Richfield’s 10-panel 
panorama Forth Bridge, North Queensferry, Scotland, 
2002 as well as his working technique. This excerpt 
begins with comments about Richfield’s mentors. 

richfield: I worked for Aaron for four years. I traveled 
widely with him. I printed every day. … And I used 
to have these marvelous lunches with Harry and 
Aaron. At one point, Harry said, “Oh, color photog-
raphy is like a good gin martini. At first it’s a little 
strange, but once you get used to it there’s nothing 
like it.” So I bought my first color film—so did Aaron 
as a matter of fact—and I’ve worked in color ever 
since. 

I’ve always made things in multiple… I loved the 
idea of photographing what was behind me. It was a 
really curious thought.

Kathy bossen: Meaning?

richfield: Most photographers photograph what’s 
in front of them. I would find this spot and I would 
look all the way around. And unlike most traditional 
panoramas, which are just the foreground and the 
distance is cut away to make the horizontality… I 
actually photograph each tranche, each slice of the 
picture. … At first, I used to make the pictures rather 
simply; there were diptychs and then they became 
triptychs, and then they became 180 degrees, and 
then they became 270 degrees. 

howard bossen: You said you photographed the 
Forth Bridge many times. (Interview note: Richfield 
photographed the Forth Bridge several times be-
tween 1996 and 2002.)

richfield: … I first saw the bridge from South 
Queensferry. It was the combination of every sort 
of building project I ever had as a little boy. It had 
everything. It had these amazing steel shapes that 
I’d never seen before. It had extraordinary arches. 
Everything around the Forth Bridge is completely 
under-scaled, in comparison. It’s like something out 
of a Godzilla movie. 

richfield: I exposed twenty-two sheets of film and I 
ended up using ten of them. 

hb: There are twenty-two distinctly different frames?

richfield: There are eleven pieces.

hb: Eleven distinct frames, two exposures each.

richfield: Right. I use the whole negative because I 
butt them together. 

retrospect
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hb: I imagine getting that transition from one frame 
to the other to appear essentially seamless is difficult.

richfield: It’s very difficult. That required years of 
experience, because you have to do a lot of instant 
calibration. It’s easy with long lenses, but with short 
lenses there’s always problems, optical distortion 
and so forth. But there’s no way to photograph a 
bridge like that with a long lens. 

Kb: So it’s not like there’s a vantage point that—

richfield: Sometimes I move. I change focal length 
lenses. I do subtle things. I double things up. For 
instance if you can imagine a rail station and it’s 
granite block, and there are arched windows—well, 
I find a seam and go back to that later on and make a 
frame from that seam going away, but maybe with a 
shorter focal length lens. But when you put it togeth-
er, your brain sees it as a continuum. 

hb: We’d like you to talk about the technique you 
used in making the Forth Bridge panorama, and also 
the time it took. 

richfield: The first thing to understand, it takes a 
long time on site to make a picture. The film I used 
had a very low ASA and I over exposed it. So expo-
sures tended to be long. And also I used a very small 
aperture, 32, 45, 64. So it required a heavy tripod. I 
used a view camera. I used to use a Linhof Techni-
kardan because it folded up. I had the camera milled 
out; the rise and fall and swings and tilts were way 
beyond what the Linhof factory in Munich had de-
signed the camera for. And Schneider came around 

with lenses that had very large image circles. So I 
used to use lenses that were designed for an eight-
by-ten camera, in order to cover.

hb: Used that on the four-by-five.

richfield: Right. I would have to clothespin the bel-
lows so it wouldn’t infringe on the image, to vignette 
it. Even though I had a bag bellows, I would have 
to hold it all up, prop it all up. Sometimes I would 
tape it up, you know. I used to be precious about my 
equipment; but as I got older, I just treated it as if it 
was a hammer or a monkey wrench or a buzz saw. 

hb: When you say your exposures were long, do you 
mean a minute long or ten seconds long?

richfield: Two minutes, two minutes. And often 
with the light varying, I’d have to quickly compen-
sate with my mind, go a little longer, open it up, 
because a light meter wasn’t much use. You just 
tend to do it by feel. 

I would just walk, move around various places 
and find a spot where I could go all the way around, 
where I could get the highest point and the lowest 
point, and eliminate the detritus that I wasn’t inter-
ested in. And sometimes it took a long time to find 
the right place. It would be very frustrating. I can’t 
tell you how many times I’ve been in North Queens-
ferry. And we’d go and I would finally figure out the 
right spot and it would rain. A boat would come 
along and tie up right in front. There’s just all these 
variables that you can’t control.

hb: Patience is key.

robert richfield, forth bridge, north queensferry, Scotland, 2002
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richfield: Once I got started, then a lot of times I’d 
have to wait. And waiting has its own problems, 
because you would make two or three exposures 
and all of the sudden the sun would pop through and 
the sky would change dramatically. So a cloud which 
was very dark and beautiful, like sitting at the top of 
the bridge like sort of a grey tuft of heavy cotton sit-
ting on the bridge, it would be gone and there would 
be a blue patch there. So all that required various 
calculations. I would usually start in what I would 
consider to be the most difficult panel. It wasn’t nec-
essarily the middle; it was just the part that I knew 
that was going to be the most trouble. It was directly 
backlit or it had some highly reflective material. I 
would work a little to the right and work a little to 
the left. If something happened that was particularly 
good behind me, I would go around. And I would 
always remember where I left off.

hb: Did you make notes?

richfield: No, just in my mind. … I would just think 
about these things. And once I had the full picture, 
two exposures of each, then I would often repeat 
it, take the same thing again. So at times, I used to 

think I was crazy. You know, I would shoot a whole 
box, a fifty-sheet box of film on this thing; but I was 
determined. And the first few times, it was very 
discouraging because I just couldn’t figure out how 
to do it.

hb: You said the first few times; you’re now talking 
about the bridge?

richfield: The bridge. It was just the distance 
across was so great. The thing was so high, and  
yet it came on land and went up. The topography 
varied so much. The distance was so far. The sky 
was changing. The water was always moving.  
And I finally hit it. It just finally worked. 

Howard Bossen is a professor of journalism at Michi-
gan State University and an adjunct curator at the MSU 
Museum. He is the author of two books: Luke Swank: 
Modernist Photographer and Henry Holmes Smith: Man of 
Light. Kathy Bossen, a retired educator, works on Molten 
Light: The Intertwined History of Steel and Photography 
as a research assistant and intellectual muse. 

Robert Richfield images provided courtesy of Alan Klotz 
Gallery, New York, NY. 

robert richfield, Widnes, england, 2008
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Loupe—A New 
Design, A New  
Concept

Why Loupe? After publish-
ing In the Loupe for nearly 
a decade, it was time to  
re-examine our primary  
members publication and 
bring it into the 21st century.

In a “Statement of Edito-
rial Mission” presented to 
the PRC’s board of directors 
in July 2010, we explained: 
“A loupe, as most in the 
photography world know, is 
a magnifying device used 
to look more closely at im-
ages, to find things that may 
have been hidden from the 
unaided eye and to identify 
one image as more compel-
ling, more informative than 
another.”

Loupe will be a forum for 
new discoveries and new 
images. Befitting its name, 
the journal will provide 
closer views of photographic 
art making. Interviews with 
established and emerging 
image-makers will expose 
first-person insights about 
the complex realm of 21st 
century photography. Com-
mentary accompanying the 
portfolios will illuminate 
salient aspects of the artist’s 
process while allowing and 
encouraging viewers to 
engage each project on indi-
vidual terms as well. Images, 
and the pleasures of reading 
them, will prevail over text.

Portfolios are the heart of 
the new journal. Three to 
four collections of work by 
individual photographers 

will occupy six to eight 
pages in each issue. The 
work in the portfolios will be 
drawn largely from outside of 
the PRC’s gallery and on-line 
exhibition programs, thus 
providing another channel 
for linking our audiences 
with the universe of intrigu-
ing work being created 
today. The geographic range 
of the magazine will be both 
New England and beyond; 
that is, the world is open for 
consideration. 

 Loupe is a benefit of PRC 
membership. Individual cop-
ies will be be for sale in our 
gallery. We will also provide 
it to other photographic 
publications on an exchange 
basis, and to our sister non-
profit organizations across 
the country and the world. 
The PRC also offers a sub-
scription to libraries.

About this Issue’s 
Content

Although the stated editorial 
mission for Loupe suggests 
a wide range of potential 
inclusion, material for this 
issue was generated entirely 
through in-house activi-
ties from artists in our core 
community—New England. 
Chris Churchill brought his 
work to our first PRC Night 
on documentary; he had ear-
lier shown in our exhibition 
Document. Jacqueline Bates 
exhibited her work as part 
of our most recent Members 
Juried exhibition, Exposure. 
And Isaac Wingfield at-
tended one of our monthly 
Portfolio Reviews, another 
benefit of membership in the 
PRC.

Looking back at 
Views

A recent conversation with 
Arno Minkkinen brought up 
a major difference between 
Loupe and its PRC anteced-
ent, Views, published from 
1979 to 1993. Minkkinen 
was the second edi-
tor of Views, after 
A. D. Coleman, in 
what was intended to 
be a regularly rotating 
position. During its 
entire life, Views was 
committed to exten-
sive writing on photog-
raphy; a quick glimpse 
at any issue would 
reveal the tremendous 
space given to words. 
In fact, Views’ show-
casing of in-depth 
articles led the PRC to 
develop a granting program 
for new writing on photogra-
phy, supported by the Reva 
and David Logan Foundation, 
a program that was unique in 
the photographic art world. 
In Loupe, for the moment, 
we are focusing on images 
more than interpretation; our 
editorial stance is formed, 
in part, by economic neces-
sity and staffing (notice our 
bare-bones masthead). We 
hope to publish at least one 
volume (three issues) under 
the current configuration, at 
which point we will stop for 
a breather and some self-
evaluation.

Carl and Chris:  
Then/Now

On the eve of the PRC’s 
35th Anniversary Gala on 
November 9 and the open-
ing of our exhibition Then/
Now on November 12, may 

we simply offer 
these Polaroid 
portraits as 
a teaser and 
incentive to 
attend the 
events in early 
November, if 

for no other 
reason than 
to admire 
how well 
these two 
PRC found-
ers have aged 
(and to marvel 
at the artwork 

they’ve been creating since 
those early days). For more 
information on events re-
lated to our 35th anniversary, 
visit our website at www.
prcboston.org

PRC Joins ACLU  
Suit Against Internet 
Censorship 

In July, the PRC’s board 
voted to join a coalition of 
organizations to file suit 
against a broad Massa-
chusetts censorship law 
that bans constitutionally 
protected speech on the 
Internet.  John Reinstein, 
legal director of the ACLU 

center Weighted

Winter 1990 issue of Views.



Loupe | 26

of Massachusetts, has said 
of Chapter 74 of the Acts 
of 2010 that “the inevitable 
effect of this Act, if permit-
ted to stand, is that Internet 
content providers will limit 
the range of their speech.” 
The PRC would have to ad-
just its web content to avoid 
criminal liability for material 
that could be considered 
“harmful to minors,” includ-
ing materials that adults 
have a First Amendment 
right to view. PRC Execu-
tive Director Glenn Ruga 
observed that “the Internet 
is the new gallery, the new 
museum. This law infringes 
on our right to present im-
ages that we feel are vital to 
free expression and within 
bounds of socially accept-
able imagery, yet someone 
with no particular legal 
authority may decide to be 
harmful for children.”

Documentary Events

The PRC had a strong sense 
of purpose over the summer 
while the exhibition Crisis 
and Opportunity: Document-
ing the Global Recession 
was in the gallery. As Mark 
Feeney noted in the Boston 
Globe (July 13, 2010), the ex-
hibition was “about the hu-
man cost of economic forces 
not just beyond the control 
of any group of people but 
also beyond the awareness 
of any of the people pic-
tured.” It was a very moving 
show, and it served as the 
appropriate inspiration for 
our first PRC Night focusing 
on documentary. This was 
the first of a regular series of 
informal evenings dedicated 
to photographers working in 
various genres. The turn-
out was just large enough 
for eight photographers to 
describe their projects and 
another half-dozen audience 
members to listen, learn, and 
share their responses.

NEO is Reborn

October 2010 marked the 
return of a popular PRC 
feature, Northeast Exposure 
Online (NEO). Jane Para-
dise’s portfolio “Not Quite 
Strangers” was the first entry 
in the revised, redesigned 
NEO, which former curator 
Leslie K. Brown started in 
2003 as a showcase for PRC 
members in New England. 
Sarah Malakoff, Lyssa Palu-
Ay, and John Rich will be 
featured in coming months. 
The original NEO featured 
68 entries before going on 
hiatus in 2009. Members 
wishing to be considered for 
NEO should sign up for one 
of the monthly PRC portfolio 
reviews with curator George 
Slade.

Christopher Churchill (right) displays a mock up of his book American Faith during Documentary Night at the PRC, July 22, 2010. 
Photograph by Julie Kukharenko.

Julie Kukharenko (left), PRC Membership and Administration Manager, at the reception 
desk with Laura Norris, PRC Administrative Assistant. Photograph by PRC summer 2010 
intern Yoonjoo Kim.

Richard Renaldi signs a copy of his book Figure and Ground following lecture on September 
24, 2010. Photograph by PRC fall 2010 intern Andrew McFarland.
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PHOTOGRAPHY 
MassArt
Lecture Series Fall 2010

NEETA MADAHARSep. 21, 2PM 

MARK KLETTOct. 5, 2PM 

DOUG DUBOISOct. 19, 2PM 

DAWOUD BEYNov. 2, 2PM 

BILL JACOBSONNov. 16, 6PM 

 All lectures are held in Tower Auditorium

Photography Department Lectures are free and 
open to the public. Seating may be limited. We are 
accessible on the Green Line “E” train at the 
Longwood stop, or by the #39 bus. 

For current information please visit MassArt.edu. 

Doug Dubois

Kevin’s Birthday Party (detail)

Cobh, Ireland 2009

MassArtPhotoAd092910.indd   1 9/29/10   11:28 PM

Photographic  
Resource Center 
at Boston University

Join Us!

The Photographic Resource Center at Boston  
University (PRC) is New England’s premier  
organization promoting new work and ideas in 
photography and related media. Both makers and 
viewers look to the PRC as a critical showcase of 
contemporary photography.

The PRC’s goal is to serve the creative, educational, 
and professional needs of photographers, 
collectors, curators, students, and others inter-
ested in photography with our exhibitions, 
lectures, workshops, library, website, and this 
magazine.

To find out more or to join online: 

www.prcboston.org

New England’s  
Photography Center:  
A Wealth of Resources
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New England’s Culture Magazine

As New England’s Culture Magazine, artscope brings you completely current visual art exhibition 
reviews and previews, as well as coverage of theater, film, dance, music, happenings, open studios 
and more.

We strive to inform and entertain our readers through high quality content and production, while 
increasing awareness of New England’s cultural offerings in enthusiasts and collectors.

To subscribe to artscope magazine and artscope email blast!, go to www.artscopemagazine.com.

For media kits and advertising opportunities, call us at 617-639-5771 or email Kaveh at 
info@artscopemagazine.com.

Visit us on the web at dsgraphics.com 
or call 800.536.8283 for more information 

or to schedule a tour of our facility.

120 Stedman Street, Lowell, MA 01851 • 800-536-8283 • dsgraphics.com • sales@dsgraphics.com
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The PRC Por tfolio
Barbara Bosworth

Jim Dow

Lalla Essaydi

Ralph Gibson

Frank Gohlke

Emmet Gowin

Robert and Shana  
ParkeHarrison

David Hilliard

Henry Horenstein

Jocelyn Lee

Laura McPhee

Susan Meiselas

Arno Rafael Minkkinen

Abelardo Morell

Patti Smith

Sage Sohier

The PRC Portfolio, published in 2008,  
is an unprecedented collection of 16  
photographs by 17 world-renowned 
artists. The portfolio was produced in  
an edition of thirty-five signed and  
numbered prints, enclosed in a custom 
clamshell case measuring 20 x 24 inches.

The PRC Portfolio is held in the collec-
tions of Addison Gallery of American 
Art, Center for Creative Photography, 
deCordova  Sculpture Park and 
Museum, George Eastman House, 
Harvard Art Museum, RISD Museum, 
and a number of prestigious private 
collections. 

For more information, contact  
Glenn Ruga, gruga@prcboston.org,  
617-975-0600

For a limited time only, we are 
offering individual prints from 
the PRC Portfolio.

One copy of each of these prints will be available 
for purchase one month prior to the PRC 35th 
Anniversary Gala —beginning Tuesday, October 
12 at 9:00 am.  The buy-it-now, pre-Gala price is 
$3,000 per print. At 6:00 pm on the night of the 
Gala (November 9), the price will be $2,500.  For 
more information, and to view all the images in 
the portfolio, visit: www.prcboston.org/gala.htm.

PRC 35th Anniversary

print portfolios
In honor of the      

    PRC’s 35th 

         anniversary,  

       we are offering 

three specially-

priced, limited 

edition portfolios. Prints from our 

popular Members Print Program are 

available for a limited time in three 

collections—Platinum, Palladium, 

and Silver. The portfolios are bound 

in folios custom made by Portfolio 

Box (Pawtucket, RI) using Japanese 

cloth. All folios are 24 x 20 inches 

with a PRC logo on to the cover.  

For more information, visit: 

www.prcboston.org/portfolio35.htm



we do color.
big or small.

Sands Creative Group
870 Commonwealth Avenue (lower-level), Boston, MA 
BU West T-stop, Green Line • 617-536-6660
www.sandscreativegroup.com

Using the latest printers in artistic reproduction, we are able to 

heighten the look of your artwork. Scanning either original art or 

mastering digital artwork, Sands Creative Group can maximize the 

color and quality reproduction of your special piece. Choose from 

a variety of stocks and sizes, and work with our art professionals 

who understand the needs of artists and their audiences in a 

competitive market.

• Large Format Gyclee Printing

• Color/Black and White Printing

• Email and Web Marketing

• Specialized Graphic Design

• Promotional Items
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G  A  L  L  E  R  Y      K  A  Y  A  F  A  S 
 Bruce Myren: Selections from the Fortieth Parallel: Missouri, Kansas, and Colorado 

 
Robert Richfield: A Journey to the End 

 
October 22 - November 27 

Opening reception:  Friday, October 22nd 5:30 - 8:00
Frist Friday November 5th, 2010 5:30 - 8:00

N 40° 00' 00" W 95° 00' 00" Fillmore, Missouri, 2007 © Bruce Myren

450 HARRISON AVE. #37 BOSTON, MA 02118  |  617-482-0411 |  ARLETTE@GALLERYKAYAFAS.COM  |   WWW.GALLERYKAYAFAS.COM 
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I love Mpix because of their professional 
prints, great selection of products, and 

easy ordering. Fast turnaround and GREAT 
customer service make Mpix my lab of 

choice. Try them for yourself!

LINDA BLACKWELL
Children’s Photographer
McAllen, TX
www.mpix.com/LindaBlackwell

“I love the squares! My signature product
is a 20x20 square print of children’s faces. 
I have these on display in my studio, and 

they ALWAYS get noticed!”

“I LOVE Mpix standouts... they really make an 
image into something a little out of the ordinary. 
And they are perfect for beach images. Hang 

them on a wall or just place on a shelf by itself.”

SquARE
PRInTS

STAndOuTS

Shoot Today. Upload Tonight. We Ship Tomorrow. 

Arts & Culture with Andrea Shea 
On Morning Edition and All Things Considered

thethescenescene
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Photographic Resource Center  
at Boston University 
832 Commonwealth Avenue 
Boston, MA 02215
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CIG HARVEY, Emie in the Truck, Rockport, ME, 2008

38 NEWBURY STREET, BOSTON, MA 02116      617.267.7997      robertkleingal lery.com 


