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“In front of the lens, I am at the same time: the 
one I think I am, the one I want others to think I 
am, the one the photographer thinks I am, and 
the one he makes use of to exhibit his art.”
    —Roland Barthes on “the portrait-photograph,” 1980

Portraiture has been a part of photographic representation as early as the 

announcement of photography’s invention in the 1830s. With the rise of the 

profession of photography and establishment of portrait studios in the 1840s 

by John Plumbe and Albert Sands Southworth and Josiah Hawes (known as 

“Southworth and Hawes”), Boston, in particular, distinguished itself as a leader in 

the field of studio portraiture. Though not limited to artists practicing in Boston, 

Framed returns to the popular subject of portraiture and features contemporary 

photographic portraits. 

 

Portraiture has developed rapidly and significantly in the past seventy years. 

Even in the past thirty years, since Roland Barthes’ statement, it has transformed 

dramatically. As a means of exploring issues of identity, contemporary artists 

have been using photography to examine aspects of themselves and others. 

In the age of the Internet, avatars, online personalities and profiles, as well as 

obsessive online documentation of one’s activities and characteristics, identity 

has become more fluid, pluralistic, multifaceted, detailed and yet, at times, illusive 

and elusive. The artists featured in Framed rely on photography’s promise to 

present “truth” or “reality” to explore, reveal, and conceal aspects of the complex 

subject of identity. In some cases, the artists rely on photography’s promise 

to present “reality” to create and authenticate fictitious identities or engage in 

role-playing. In other cases, the artists use themselves or others to reveal and 

interrogate aspects of identity. Framed is not an exhaustive exhibition on identity, 

but rather a showcase of three fresh and ambitious approaches to portraiture by 

artists Caleb Cole, Myra Greene, and Lorenzo Triburgo. Together, they challenge 

our beliefs and assumptions about identity and the photographic portrait.

Caleb Cole

Myra Greene

Lorenzo Triburgo

© 2013 Photographic Resource Center

—Francine Weiss, Ph.D.
Curator
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“We’ll, you know what the situation was back in those 
days—Georgia, Alabama, and Mississippi were three of 
the worst states in the country, and I had no desire to ever 
come down here and see it. But I came ahead and I was 
surprised by what I really found.”
	 	 	 	 	 —Mr.	Evans

Mr.	Evans	came	from	Hampton	University	in	Virginia	to	
Atlanta	in	1954	to	work	at	The	Atlanta	World,	the	only	
all	black	daily	newspaper	at	the	time,	as	a	Linotype	
operator.	He	and	his	wife	Elsa	moved	to	Collier	Heights	
in	1956.	In	the	words	of	Mr.	Evans,	“It’s	a	wonderful	
area	and	neighborhood	and	people	take	care	of	their	
property	pretty	well	and	I’m	proud	of	it.”

•	•	•	•	•
Dr. Shropshire and his wife, also a doctor, started building 
their house in January of 1957 and moved in on August 
31, 1957. According to Dr. Shropshire, segregation in the 
South meant African American families had to entertain 
friends and members of their social and professional 
organizations in their homes: “Well, recreation rooms in 
the basement were a necessity when we built. You didn’t 
have civil rights, you couldn’t go to the restaurants. If you 
gonna have a party, you probably have to go to a barn 
and have your party there . . . . And without a doubt— all 
my clubs and all my wife’s clubs— back in ‘57, ‘58, and ‘59 
— this was where they wanna come.” 

	 	 	 	 	 —Mr.	Shropshire

•	•	•	•	•
Ms.	Hayes	moved	into	the	neighborhood	in	2009.	
She	moved	into	her	great	aunt’s	home	and	is	one	of	
several	second	and	third	generation	residents	who	
have	returned	to	Collier	Heights.	The	mailbox,	installed	
fifty	years	ago,	still	has	her	great	uncle’s	name,	Joe	W.	
Johnson,	prominently	affixed	to	the	top.

•	•	•	•	•

“To see our people build homes in an area where they 
owned the homes and were actually buying the land and 
building the homes was a sign of hope and definitely a 
sign of change.”       

	 	 	 	 	 —Mrs.	Glover

In	1952,	when	she	was	four	or	five,	Juanita	Glover	and	
her	family	moved	to	Hightower	Road	(now	Hamilton	
E.	Holmes	Drive),	which	was	on	the	outskirts	of	Collier	
Heights.	She	and	her	siblings	walked	the	seven	
miles	to	the	mostly	black	William	J.	Scott	Elementary	
School	passing	the	predominantly	White	Carry	Parks	
Elementary	School	on	the	way.	While	walking	to	
school	she	watched	the	houses	of	Collier	heights	
being	built.	She	now	is	happy	to	own	one	if	those	
“well-built	all	brick”	houses.

•	•	•	•	•
“Well, I’ve been in it (civil rights) all of my life because my 
grandfather A.D. Williams was a social activist also . . . . 
He is responsible for the building of Booker T. Washington 
High School, the first high school for Blacks.” 	 	 	

	 	 	 	 	 —Mrs.	Farris

Mrs.	Farris	and	her	husband	bought	their	land	in	
Collier	Heights	over	30	years	ago	from	Citizens	
Trust	Bank,	one	of	the	few	lending	institutions	that	
would	do	business	with	African	Americans	at	the	
time.	She	grew	up	in	The	Fourth	Ward	and	learned	
about	the	Collier	Heights	because	her	father,	“Daddy	
King,”	moved	around	the	corner	on	Dale	Creek	Road.		
According	to	Mrs.	Farris,	“When	my	brother,	Martin,	
was	taken	from	us,	Vice	President	Nixon	paid	a	visit	
to	my	father	on	Dale	Creek	and	said	‘oh,	I	think	this	is	
what	you	call	a	split-level.’”	

Mrs.	Farris	continues	to	work	at	Spelman	College	and	
after	sixty	years	and	still	finds	working	with	young	
people	inspiring.

•	•	•	•	•

Label Text for Collier Heights
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Mr.	Knox	has	never	worked	for	anyone.	He	has	owned	
a	grocery	store	and	coin	laundry	and	has	been	in	
the	real	estate	business	and	is	now	in	the	funeral	
business.	Mrs.	Knox	graduated	from	the	Grady	Nursing	
School	and	attended	the	Medical	College	of	Virginia	
in	Richmond,	the	closest	school	accepting	African	
Americans	in	1952	in	public	health.	Describing	her	
subsequent	career	in	public	housing,	Mrs.	Knox	
explained,	“It	was	a	good	feeling	to	be	able	to	help	
someone,	especially	someone	who	is	struggling	and	
trying	to	make	it	in	life.”	

When	this	photograph	was	taken,	the	Knoxes	had	just	
celebrated	Mother’s	Day	at	the	Commerce	Club,	a	very	
old	private	club	where	previously	the	only	African	
Americans	that	were	allowed	served	as	cooks	and	
domestics.

•	•	•	•	•
Dr.	Harvey	B.	Smith	was	born	at	105	Chestnut	Street	
in	Atlanta.	After	moving	to	Albany,	Georgia	with	his	
family	in	the	sixth	grade	he	moved	back	to	Chestnut	
Street	to	live	with	his	grandmother	until	he	finished	his	
undergraduate	degree	at	Morehouse	College	in	1943.	
He	went	to	Dental	school	at	Howard	University	in	
Washington,	D.C.	because	there	was	no	dental	school	
in	the	South	that	would	accept	African	Americans.	
He	had	a	practice	on	Auburn	Avenue	in	Atlanta	when	
he	built	his	house	in	1957.	A	Student	at	Georgia	
Tech	designed	his	house,	which	was	one	of	the	first	
houses	in	Woodlawn	Heights—	a	subdivision	of	Collier	
Heights.	He	has	a	photograph	in	his	livingroom	of	Lena	
Horne	and	Martin	Luther	King,	Jr.	with	his	wife	and	
daughter	because	of	a	function	that	music	promoter	
and	entrepreneur	B.B.	Beamon	had	arranged.

•	•	•	•	•
B.	Philpot	moved	to	Atlanta	because	he	got	tired	of	
living	in	the	country.	Collier	Heights	still	had	cows	in	
farm	fields	when	he	moved	in.	For	forty-five	years	he	
worked	building	engines	and	saving	money	on	his	
father’s	advice.	At	ninety-one,	he	says	the	“best	part	
of	being	in	the	neighborhood	is	that	people	are	really	
nice.”
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Caleb Cole
Man in Parking Garage	from	the	
series	Other People’s Clothes
Archival	Inkjet	Print,	2008/2010
1/12,	Signed	verso	on	mount
Courtesy	of	the	artist	and	Gallery	
Kayafas

Caleb Cole
Rainy Day	from	the	series	
Other People’s Clothes
Archival	Inkjet	Print,	2012/2013
1/12,	Signed	verso	on	mount
Courtesy	of	the	artist	and	Gallery	
Kayafas

Caleb Cole
Refinement and Elegance	from	
the	series	Other People’s Clothes
Archival	Inkjet	Print,	2010/2013
2/12,	Signed	verso	on	mount
Courtesy	of	the	artist	and	Gallery	
Kayafas

Caleb Cole
The Birdcage Veil	from	the	series	
Other People’s Clothes
Archival	Inkjet	Print,	2010/2013
1/12,	Signed	verso	on	mount
Courtesy	of	the	artist	and	Gallery	
Kayafas

Caleb Cole
The Cowboy	from	the	series	
Other People’s Clothes
Archival	Inkjet	Print,	2010/2013
1/12,	Signed	verso	on	mount
Courtesy	of	the	artist	and	Gallery	
Kayafas

Caleb Cole
February is Dental Month	from	
the	series	Other People’s Clothes
Archival	Inkjet	Print,	2008/2013
2/12,	Signed	verso	on	mount
Courtesy of the artist and Gallery
Kayafas

Caleb Cole
The Last Page	from	the	series	
Other People’s Clothes
Archival	Inkjet	Print,	2008/2013
4/12,	Signed	verso	on	mount
Courtesy	of	the	artist	and	Gallery	
Kayafas

Caleb Cole
The Silk Pajamas	from	the	series 
Other People’s Clothes
Archival	Inkjet	Print,	2007/2010
2/12,	Signed	verso	on	mount
Courtesy	of	the	artist	and	Gallery	
Kayafas

Caleb Cole
Upstairs	from	the	series	
Other People’s Clothes
Archival	Inkjet	Print,	2012/2013
1/12,	Signed	verso	on	mount
Courtesy	of	the	artist	and	Gallery	
Kayafas

Framed Checklist

Caleb Cole
The Filling Station	from	the	series	
Other People’s Clothes
Archival	Inkjet	Print,	2010/2013
1/12,	Signed	verso	on	mount
Courtesy	of	the	artist	and	Gallery	
Kayafas

Myra Greene
AG, Rochester, New York	
from	the	series	My White Friends
Archival	Inkjet	Print,	2007/2013
1/3,	Not	signed	

Myra Greene
RD, Rochester, New York	
from	the	series	My White Friends
Archival	Inkjet	Print,	2009/2013
1/3,	Not	signed
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Myra Greene
RL, Livermore, California	
from	the	series	My White Friends
Archival	Inkjet	Print,	2008/2013
1/3,	Not	signed

Myra Greene
KJ, Canandaigua, New York	
from	the	series	My White Friends
Archival	Inkjet	Print,	2007/2013
1/3,	Not	signed

Myra Greene
DN, Chicago, Illinois	
from	the	series	My White Friends
Archival	Inkjet	Print,	2009/2013
1/3,	Not	signed

Myra Greene
JR, Bellevue, Pennsylvania	
from	the	series	My White Friends
Archival	Inkjet	Print,	2012/2013
1/3,	Not	signed

Myra Greene
MG, Chicago, Illinois	
from	the	series	My White Friends
Archival	Inkjet	Print,	2009/2013
1/3,	Not	signed

Myra Greene
The Ws, Chicago, Illinois	
from	the	series	My White Friends
Archival	Inkjet	Print,	2008/2013
1/3,	Not	signed

Myra Greene
TS, Rochester, New York	
from	the	series	My White Friends
Archival	Inkjet	Print,	2008/2013
1/3,	Not	signed

Lorenzo Triburgo
Winter Woods (Dani)	
from	the	series	Transportraits
Archival	Pigment	Print,	
2009/2013
Exhibition	Print,	Edition	of	10,	
Signed	verso	

Lorenzo Triburgo
Autumn Images (Maxxwell)  
from	the	series Transportraits
Archival	Pigment	Print,	
2010/2013
Exhibition	Print,	Edition	of	10,	
Signed	verso

Lorenzo Triburgo
Valley Waterfall (Erin)	
from	the	series	Transportraits
Archival	Pigment	Print,	
2009/2013
Exhibition	Print,	Edition	of	10,	
Signed	verso
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Lorenzo Triburgo
Fisherman’s Paradise (Chaz)	
from	the	series	Transportraits
Archival	Pigment	Print,	
2009/2013
Exhibition	Print,	Edition	of	10,	
Signed	verso	

Lorenzo Triburgo
Desert Glow (Simon Adriane)	
from	the	series	Transportraits
Archival	Pigment	Print,	
2010/2013
Exhibition	Print,	Edition	of	10,	
Signed	verso	

Lorenzo Triburgo
Island Paradise (Xavier)	
from	the	series	Transportraits
Archival	Pigment	Print,	
2012/2013
Exhibition	Print,	Edition	of	10,	
Signed	verso

Lorenzo Triburgo
Ocean Breeze (Seven)	
from	the	series Transportraits
Archival	Pigment	Print,	
2009/2013
Exhibition	Print,	Edition	of	10,	
Signed	verso

Lorenzo Triburgo
Ocean Sunset (Max)	
from	the	series	Transportraits
Archival	Pigment	Print,	
2009/2013
Exhibition	Print,	Edition	of	10,	
Signed	verso	

Lorenzo Triburgo
Two Seasons (Andrew)	
from	the	series	Transportraits
Archival	Pigment	Print,	
2011/2013
Exhibition	Print,	Edition	of	10,	
Signed	verso

Lorenzo Triburgo
Rowboat on the Beach (Tash)	
from	the	series	Transportraits
Archival	Pigment	Print,	
2011/2013
Exhibition	Print,	Edition	of	10,	
Signed	verso

Lorenzo Triburgo
Mountain Exhibition (Ponyboy) 
from	the	series	Transportraits
Archival	Pigment	Print,	
2010/2013
Exhibition	Print,	Edition	of	10,	
Signed	verso	
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Lydia A. Harris
The Knoxes	from	the	series	Collier 
Heights
Archival	Pigment	Print,	
2012/2013
1/10,	Signed	verso

Lydia A. Harris
“Our Children Have Exceeded 
What We Have Done”	from	the	
series	Collier Heights
Archival	Pigment	Print,	
2013/2013
1/10,	Signed	verso

Lydia A. Harris
“Never Thought of Leaving Atlan-
ta”	from	the	series	Collier Heights
Archival	Pigment	Print,	
2013/2013
1/10,	Signed	verso

Lydia A. Harris
Dr. Smith	from	the	series	Collier 
Heights
Archival	Pigment	Print,	
2013/2013
1/10,	Signed	verso

Lydia A. Harris
Mrs. Farris from	the	series	Collier 
Heights
Archival	Pigment	Print,	
2013/2013
1/10,	Signed	verso

Lydia A. Harris
Mrs. Glover	from	the	series	Collier 
Heights
Archival	Pigment	Print,	
2013/2013
1/10,	Signed	verso

Lydia A. Harris
Ms. Hayes from	the	series	Collier 
Heights
Archival	Pigment	Print,	
2012/2013
1/10,	Signed	verso

Lydia A. Harris
Trophy Room	from	the	series	Col-
lier Heights
Archival	Pigment	Print,	
2012/2013
1/10,	Signed	verso

Lydia A. Harris
“Water Every Wednesday” from	
the	series	Collier Heights
Archival	Pigment	Print,	
2012/2013
1/10,	Signed	verso

Collier Heights Checklist

Lydia A. Harris
Mr. Evans	from	the	series	Collier 
Heights
Archival	Pigment	Print,	
2012/2013
1/10,	Signed	verso
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Lydia A. Harris
Philpot	from	the	series	Collier 
Heights
Archival	Pigment	Print,	
2012/2013
1/10,	Signed	verso

Lydia A. Harris
“Built it in 1957”	from	the	series	
Collier Heights
Archival	Pigment	Print,	
2012/2013
1/10,	Signed	verso

Lydia A. Harris
“A Recreation Room Was a Necessi-
ty”	from	the	series	Collier Heights
Archival	Pigment	Print,	
2012/2013
1/10,	Signed	verso

Lydia A. Harris
The Shropshires	from	the	series	
Collier Heights
Archival	Pigment	Print,	
2012/2013
1/10,	Signed	verso

Lydia A. Harris
“It’s Still a Very Good Community” 
from	the	series	Collier Heights
Archival	Pigment	Print,	
2013/2013
1/10,	Signed	verso

Lydia A. Harris
“Built it for My Wife”	from	the	
series	Collier Heights
Archival	Pigment	Print,	
2013/2013
1/10,	Signed	verso


